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Folklore and tradition archives, as well as GLAM institutions in 
general, are making more and more materials available online in a 
mediatised world. Resources such as online collections enable direct 
access to ethnographic and historical sources and enhance research 
possibilities; curated online dissemination and exhibitions present 
selected holdings and research results. As the internet is a very 
audiovisual medium, such content is often built around attractive 
visual and sound documents in order to reach out to the general 
public and to communities connected to and interested in the 
collections.

Ongoing discussions in our field focus on the potentials and 
challenges that are created once the step into the digital realm has 
been taken. Collections of culture, in the form of digitised and born-
digital data, become ‘mobile’: archival staff envision and implement 
new ways of processing, researching, presenting, and communi-
cating information, while considering participatory modes of design 
for research and archiving. These changes come with a whole range 
of conceptual and technical considerations that shape the ways in 
which folk and ethnographic archives deal with folklore/cultural 
heritage, partner institutions, and communities.

The conference aims to address topical issues such as long-term 
safeguarding, digitisation, access to collections, community 
management, and target audiences, to name a few. While typical 
discussions often focus on ‘best practice’ examples, we would also 
like to spotlight what is feasible by asking what ‘good practice’ is in 
times of scarce resources, technological uncertainties, and 
institutional emphasis on ‘visibility’.
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Monday, 29 June 2026

13.30 h  Registration 

14.15 h  Welcome & Introduction 

  Stefan Rensing, University of Freiburg 
   Vice Rector for Research and Innovation  

  Clíona O'Carroll (Cork, IR), Susanne Österlund-       
        Pötzsch (Helsinki, FI), Tilman Kasten (Freiburg, DE), 
     Johannes Müske (Freiburg, DE) 

14.45–15.45 h Making collections accessible 
  Chair: Johannes Müske

  Evangelos Karamanes (Athens, Greece) 
  Research, Communities and Good Practices in   
  Folklore Archiving: Experiences from the Hellenic 
  Folklore Research Centre, Academy of Athens

  Shadreck Bayane (Gaborone, Botswana)
  Managing Access to Digitized Audiovisual (A/V) 
  Heritage in Botswana in the Data Protection Era: 
  A Paradox?

15.45–16.15 h Coffee break

16.15–17.15 h Participatory approaches: communities and 
  collaboration
  Chair: Clíona O'Carroll 

  Anastasia Floraki (Komotini, Greece)
  Archiving the Oral: Preserving and Re-Activating    
  Folk Tales from Tinos and the Cyclades

Programme

Charlotte Hyltén-Cavallius (Gothenburg, Sweden)
 De-stabilizing Collections, Shared Ownership and  
 Digital Accessibility – working with the Roma   
 community in Sweden

17.30–18.30 h Welcome Reception, ZPKM 
  Sponsored by the SIEF, Working Group on Archives 

19.00 h  Dinner (optional) 
  Indian Restaurant “Jaipur”, Gerberau 5,  Freiburg 
  (https://jaipur-freiburg.de/)

Tuesday, 30 June 2026

9.00–11.00 h Tradition archives, histories and practices 
  Chair: Charlotte Hyltén-Cavallius

  Helmut Groschwitz (München, Germany)
  Recirculating Racism, Misogyny and Antisemitism?    
  Ethical Issues with Tradition Archives

  Iryna Dovhaliuk and Larysa Lukashenko 
  (Lviv, Ukraine)
  The Archive of Academician Filaret Kolessa in Lviv

  Elīna Gailīte (Riga, Latvia)
  The Archives of Latvian Folklore as a Resource for    
  History Researchers

                                 Teresa Volk,  Alexandra Walino Fernandez, Tilman 
  Kasten (Freiburg, Germany) 
  Timeless Images? 75 Years of the IKDE Image        
  Archive – History, Transformation, Future

11.00–11.30 h Coffee break 
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11.30–13.00 h Exhibiting and publicising tradition archives 
  Chair: Tillmann Kasten

  Ginta Pērle-Sīle (Riga, Latvia) 
  “Exhibiting” Folk Songs: Text-Focused Approach

  Larysa Lukashenko (Lviv, Ukraine)
  The Donbas Folk Music Collection of Stepan 
  Myshanych: Processing, Digitization and Online 
  Publication (2022–2025)

  Monica Marion (Bloomington, IN, USA)
  End-to-end pipelines for sharing local collections    
  online

13.00–14.30 h Lunch break

14.30–15.30 h Revitalisations – perspectives on past and present 
              Chair: Andy Kolovos 

  Sverker Hyltén-Cavallius (Stockholm, Sweden)
  The song of everyday life: the archive as documenter 
  and mediator

  Clíona O'Carroll (Cork, Ireland)
  Collection, research, community engagement;  
  shifting balances of process and product, doing and  
  documentation

15.30–16.00 h Coffee break 

16.00–17.30 h (Moving) images, dance, and film 
  Chair: Monica Marion

  Andy Kolovos (Burlington, VT, USA)
  Bringing Tradition Archives to the Public: Three  
  Programs from Vermont Folklife

Lina Dobrianska (Lviv, Ukraine)
 Old and New Tools for Working with Digital Folk      
 Music Materials (Based on the Experience of the   
   Laboratory of Ethnomusicology in Lviv, Ukraine)

 Shani Tamari Matan (Jerusalem, Israel) 
 “Raise your hand slowly up, feel it sway like a   
 leaf”: Digital reconstructions of early twentieth-
 century dance lessons as public practice

18.30 h  Dinner (optional)
  Pub “Egon 54”, Egonstraße 54, Freiburg
  (https://www.egon54.de/)

19.00 h  Lecture recital & singalong: Archiving the “Great  
  South Baden Songbook” folksong singing in the 
  Freiburg region; with Eberhard Eckerle    
  (Pfaffenweiler, accordion), Michaela Egloff (vocals)  
  and Johannes Müske (mod.)

Wednesday, 1 July 2026

9.30–11.00 h Networks, Infrastructures, AI, and Metadata 
  Chair: Susanne Österlund-Pötzsch

  Trausti Dagsson and Rósa Þorsteinsdóttir 
  (Reykjavík, Iceland)
  From Sound to Insight: Visualizing and Transcribing 
  Folklore Data in ÍSMÚS

  Valeska Flor (Tübingen, Germany) 
  From Tape to Networked Archive: Digital 
  Mediation Strategies for Spoken Memory in the               
  Arno Ruoff Archive

  Liviu Pop (Cluj-Napoca, Romania)
  From Interface to Corpus: Building AI-Ready Culinary 
  Heritage Data after ADELIS
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11.00–11.30 h  Coffee break 

11.30–13.00 h Mapping folklore and sound 
  Chair: Jana Stöxen, IKDE

  Simon Hirzel (Bonn, Germany)
  Doing Maps – Reconfiguring an Ethnographic 
  Archive through Digital Practice  

  Valentín Mansilla (Torino, Italy) 
  Between Local Practices and Global Infrastructures:  
  the ACUSTEME project and the folklore archive of 
  the West University of Timișoara

  Closing remarks & discussion
  Clíona O'Carroll, Susanne Österlund-Pötzsch,  
  Tilman Kasten

13.00 h  End of conference 

13.15–14.00 h Guided tour, ZPKM collections (optional)
  Johannes Müske

Shadreck Bayane 
Managing Access to Digitized Audiovisual (A/V) Heritage in 
Botswana in the Data Protection Era: A Paradox?

As Botswana accelerates digital transformation under a new political 
and changing legislative dispensation, a new dilemma has emerged 
for the country’s archival sector. When digitizing A/V material to 
enhance accessibility to historical audiovisual records, they now 
have to contend with the imperatives of data protection and privacy 
laws geared towards protecting personal data and cultural privacy – 
which development raises questions of law, ethics, equity, and 
preservation. No easy feat. In exploring the paradox, this paper uses 
Botswana’s Data Protection Act of 2024 as a legal framework to 
investigate how A/V archivists, policy makers and cultural custodians 
in Botswana navigate the complexities of managing access, consent, 
and sensitivity in digitized A/V materials. Drawing on interviews, 
policy analysis, and archival case examples to provide further 
perspectives, the paper calls for a balanced approach that aligns 
digitization efforts and access with data protection and ethical 
requirements. It argues that Botswana’s case goes a long way in 
offering valuable lens through which to examine broader global 
challenges at the intersection of digital heritage, access, and privacy 
laws.

Shadreck Bayane is a Botswana-based Certified Records Analyst 
(CRA) and certified Data Protection Professional (CIPP/E). Affiliated 
with IASA and other professional bodies, he is also an international 
researcher with the InterPARES Trust AI.

Abstracts
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Evangelos Karamanes 
Research, Communities and Good Practices in Folklore Archiving: 
Experiences from the Hellenic Folklore Research Centre, 
Academy of Athens

The Hellenic Folklore Research Centre (HFRC) of the Academy of 
Athens, founded in 1918 has conducted continuous and systematic 
ethnographic fieldwork throughout Greece for over a century. Its 
archival holdings—encompassing manuscripts, sound recordings, 
photographs, and audiovisual documentation—constitute the most 
extensive folklore collection in the country. Initiatives have focused 
on making this material accessible and socially relevant with a 
specific publications series, and in the digital era through the web 
portal “kentrolaografias.gr” and its institutional repository in 
“repository.academyofathens.gr” and “repository.
kentrolaografias.gr”.

This presentation explores three interrelated questions: what 
constitutes good practice in working with communities; what 
folklore and tradition archives can offer to society; and how 
collaboration with higher education can generate new forms of 
research engagement. Building on the HFRC’s long fieldwork 
tradition and its current digital infrastructures, it discusses 
participatory models of documentation that foster community 
visibility, shared custodianship, and ethical representation of 
intangible cultural heritage.
Emphasis is placed on the active role of HFRC researchers, who 
have taken the initiative to promote new, critical readings of archival 
collections and to invite partners from higher education (doctoral 
students) and communities to engage with them. Through such 
collaborations, archival materials are reinterpreted within innovative 
research frameworks that bridge historical ethnography and 
contemporary theoretical perspectives. By linking archival 
scholarship, community participation, and academic training, the 
HFRC exemplifies how folklore archives can redefine their social, 
educational, and cultural role in today’s evolving heritage landscape.

Evangelos Karamanes is Research Director and Head of the 
Hellenic Folklore Research Centre, Academy of Athens. His research 
focuses on traditional culture, material life, foodways, and the 
documentation of intangible cultural heritage in Greece. He has 
coordinated numerous ethnographic, digitization and editorial 
projects and has published on Hellenic folklore and ethnology. 

Anastasia Floraki 
Archiving the Oral: Preserving and Re-Activating Folk Tales from 
Tinos and the Cyclades 

Oral traditions present unique challenges for archives; once 
transcribed or recorded, they risk becoming static texts, detached 
from the living communities that shaped them. This paper focuses 
on folk tales from Tinos and the Cyclades, collected during the 19th 
and 20th centuries and now preserved in institutions such as the 
Folklore Archive of the Academy of Athens. These narratives - 
spanning magical tales, animal stories, and moral exempla - reflect 
the cultural memory of island societies, yet their archival destiny 
raises critical questions. Who has access to these collections, both 
scholars and community members? How do local communities 
engage with their own tales once they are stored in distant 
repositories? And how can folklore archives re-activate oral heritage 
without reducing it to museumized artifacts? 

Drawing on archival sources, ethnographic perspectives, and 
comparative analysis, we explore three interrelated issues: access 
(opening audiovisual and manuscript collections to broader 
audiences), communities (negotiating the role of islanders in 
curating their own narratives), and new technologies (including the 
potential use of AI in indexing tale types through the ATU system and 
enhancing discoverability). The paper argues that tradition archives 
must not only safeguard folk tales as cultural texts but also foster 
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opportunities for re-telling and re-imagining them within contempo-
rary settings. By situating the Tinian and Cycladic corpus within 
broader debates on archiving the oral, we propose models for 
integrating preservation with community participation, ensuring that 
folk narratives remain both cultural memory and living practice. 

Anastasia A. Floraki is a PhD candidate focusing on folk narratives 
and intangible cultural heritage in the Cyclades, with particular 
emphasis on the magical tales of Tinos (19th–20th centuries). 
Beyond oral traditions, she has also worked extensively on folk art, 
and is the author of a monograph on the Tinian filet lace, exploring 
its social, economic, and cultural dimensions. She has presented her 
research in several conferences, and her work combines archival 
study with ethnographic perspectives, aiming to connect scholarly 
documentation with community engagement and creative re-
activation of tradition.

Charlotte Hyltén-Cavallius
De-stabilizing Collections, Shared Ownership and Digital 
Accessibility – working with the Roma community in Sweden

The Swedish folklore archives host large amounts of material about 
Roma, but Romani voices are seldom heard. These archival 
collections were formed mainly during the first half of the 20th 
century and they are in many respects the result of the majority 
populations often prejudiced, even antigypsyist, view of the Roma 
minority. Which methods could a folklore archive apply in order 
to de-stabilize such collections? In this paper I would like to discuss 
the community work the Institute for Language and Folklore (Isof) 
have performed the last decade in relation to Swedish Roma, 
focusing on actions to de-stabilize the collections by collecting new 
material as a result of collaborative fieldwork, by using the method 
of shared ownership and digital accessibility 

through a new digital platform In motion. The platform aims to make 
visible archived stories and makes use of an interactive world map to
show individual’s movements in space and time. Our goal has been
to create a versatile digital resource with a scientific and knowledge-
spreading approach to the migration issues of today.

Charlotte Hyltén-Cavallius, PhD in ethnology and associate 
professor in Minority Research, at Åbo Academy, is working as a 
research archivist at the Institute for Language and Folklore, 
Sweden. She is currently also a senior advisor for Sweden’s 
engagement in the 2003 Unesco Convention for the Safeguarding of 
the Intangible Cultural Heritage.

Helmut Groschwitz 
Recirculating Racism, Misogyny and Antisemitism?  
Ethical Issues with Tradition Archives

The digitisation and dissemination of traditional archive content 
offer great opportunities for research and awareness raising. 
However, there are also enormous problems, as the archives contain 
racist, misogynistic, fascist or anti-Semitic content that may have 
been hidden or unknown until now. Digitisation allows this content to 
be put back into circulation, and it is even more problematic when it 
appears in a ‘new form’ through AI.

Even during the collection process, the objects had already changed 
their context; they were aggregated and labelled – but not always 
appropriately. Metadata (on index cards or with digital objects) can 
perpetuate incorrect and discriminatory terms; earlier social 
contexts and practices must be reconstructed and researched in 
order to represent the digital objects adequately. In addition, it must 
be examined whether the collections should be kept closed, as the 
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objects relate to secret (possibly religious) practices. The current 
trend towards huge digitisation projects often lacks the resources to 
discuss the data in a timely manner.

This contribution aims to discuss these issues on the basis of three 
projects connected to the Institute for European Ethnology of the 
Bavarian Academy of Sciences. First, the 1908/09 folklore survey in 
Bavaria, which was digitised a few years ago; then the virtual 
exhibition ‘InheritingCulture’ with its presentation of the Bavarian 
inventory of intangible cultural heritage; and finally, an example of an 
application for intangible cultural heritage status that had to be 
rejected because some typical four-line verses were not critically 
discussed.

Helmut Groschwitz, responsible for the Advisory and Research 
Centre for Intangible Cultural HeritageBavaria, Munich (https://kblg.
badw.de/institut-fuer-volkskunde). Master's degree in German 
Studies and Volkskunde (European Ethnology) in Regensburg; 
2002–2010 Assistant professor at the Chair of Comparative 
European Ethnology in Regensburg; PhD in 2005 on Moon times. On 
the genesis and practice of modern lunar calendars; 2010–2013 
Chair representative at the Department of Cultural Anthropology/
European Ethnology in Bonn; 2014–2015 Independent curator, 
among others the project EuropaTest at the Humboldt Lab Dahlem 
in Berlin; 2015–2018: Researcher in the eKulturPortal project (funded 
by the Federal Ministry of Economics) at the University of 
Regensburg. 

Iryna Dovhaliuk 
Archive of Academican Filaret Kolessa in Lviv

Academician Filaret Kolessa (1871–1947) was a distinguished 
Ukrainian folklorist, ethnomusicologist, ethnographer, musicologist, 
composer, and educator, recognized as the founder of Ukrainian 

sound archiving of folk music. His personal archive, preserved in Lviv 
under the stewardship of the Kolessa family, is known as the Private 
Archive of Academician Filaret Kolessa in Lviv.

The archive comprises handwritten materials – including 
biographical notes, article manuscripts, collections of folk songs, 
transcriptions of musical notation, and personal documents (such 
as passports, educational certificates, and correspondence) – as 
well as a unique collection of phonographic wax cylinders dating 
from 1904 to 1912.

This study offers an overview and analysis of the archive’s contents, 
addressing key challenges related to preservation, systematization, 
and accessibility. The manuscript collection sheds light not only on 
Kolessa’s biography and scholarly contributions but also on his inter-
actions with prominent musicians and researchers of the early 20th 
century, including Béla Bartók, Erich Moritz von Hornbostel, 
Kazimierz Moszyński, Adam Fischer, and Adolf Chybiński.

Thanks to the efforts of specialists at the Institute for Information 
Recording Problems of the National Academy of Sciences of Ukraine, 
the wax cylinders have been digitized, and the recordings are now 
accessible online. These recordings preserve the repertoire of 
kobzars and lirnyks – performers of Ukrainian folk epic traditions – 
including dumy, folk songs, instrumental pieces, and several other 
works, among them Kolessa’s own vocal performances. The paper 
also explores contemporary approaches to safeguarding and 
promoting this rare archival heritage.

Iryna Dovhaliuk, professor of the Department of Ukrainian 
Folkloristics, Ivan Franko National University of Lviv; Head of 
Department of Musical Folkloristics, Mykola Lysenko National Music 
Academy of Lviv, Ukraine. Key interests: history of Ukrainian ethno- 
musicology, history of phonographic recording of folk music, 
ethnomusical pedagogy. The author of over 180 papers published in 
Ukraine and abroad.
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Elīna Gailīte
The Archives of Latvian Folklore as a Resource for History 
Researchers

Since its establishment in 1924 the Archives of Latvian Folklore (ALF) 
has been a vital resource for folklore researchers and enthusiasts, 
offering access to a rich collection of texts, photographs, audio 
recordings, and other documentations of folklore. For more than a 
decade, this extensive archive has also been accessible online 
through the digital archive “garamantas.lv”, significantly broadening 
its reach and usability.

As part of the ongoing research project "Navigating the Latvian 
History of the 20th-21st Century: Social Morphogenesis, Legacy and 
Challenges", efforts have been made to identify the digital resources 
used by historians and other users. In 2025, the project team 
conducted a survey to better understand the visibility and usage of 
these resources. The results indicated that the ALF digital archive 
was referenced in only a limited number of responses, pointing to its 
potential underuse among history researchers.
This paper aims to reassess the ALF digital archive not only as a tool 
for folklore researchers and enthusiasts, but as a valuable asset for 
historians as well. It will explore both the technical and scholarly 
opportunities the archive offers to historical research, highlighting 
how the contributions of folklore archivists and researchers can 
enrich broader historical inquiry and interdisciplinary scholarship.

Elīna Gailīte is a researcher at the Archives of Latvian Folklore, 
Institute of Literature, Folklore and Art of the University of Latvia, and 
an editor of the digital archive “garamantas.lv”. She is a PhD 
candidate at the Latvian Academy of Culture, where she explores the 
history of Latvian folk dance and dance traditions.

Teresa Volk, Alexandra Waliño Fernandez, Tilman Kasten 
Timeless Images? 75 Years of the IKDE Image Archive – 
History, Transformation, Future

The Institute for Cultural Analysis of Germans in Eastern Europe has 
extensive archival collections (in relation to the size of the institute). 
The basis for the institute's collection activities was laid by its 
founder, Johannes Künzig (1897–1982). When the institute was 
founded in 1951, he contributed collections that were partly based on 
his research and activities among German minorities in Eastern 
Europe since the 1930s. After the Second World War, Künzig 
continued his work – albeit under changed scientific and political 
circumstances. The focus was now on German refugees and and 
expellees who had been forced to leave their homes in Eastern 
Europe as a result of the war.

On the one hand, Künzig was committed to a conservative collection 
program, but on the other hand, he used technical means that were 
considered innovative at the time. Künzig's intention was to 
document folk culture and preserve it for future generations in a way 
that he conceptualized as particularly authentic and, in a sense, 
timeless. At the same time, he always saw his work as closely linked 
to a wider public that went beyond the scientific community. In 
addition to sound recordings, he also used photography – two 
innovative media that were well suited for public use. 

Today, the IKDE's image archive comprises more than 40,000 media 
units, some of which can be traced back to Johannes Künzig. The 
lecture takes a scientific and media-historical perspective on 
Künzig's photo collections. It examines the conditions under which 
they were created and the practices associated with them. We will 
focus in particular on knowledge systems and different forms of 
public use of archival material. In a next step, the presentation will 
examine the changes that have taken place in the following decades 
up to the present day. What Künzig regarded as authentic and, in a 
sense, timeless collection and archiving practices thus become 
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visible in their temporal (historical) character. In this way, we 
ultimately reflect on our own current archival practices in light of the 
history of our collections. 

Teresa Volk, M.A. and Alexandra Waliño Fernandez, B.A. work in the 
Archives and Documentation section at the Institute for Cultural 
Analysis of the Germans of Eastern Europa. They are responsible for 
the institute's photo archive and digital archival infrastructure. Dr.
Tilman Kasten is the managing director of the institute. His research 
focuses on the Bohemian lands/Czech Republic.

Ginta Pērle-Sīle
“Exhibiting” Folk Songs: Text-Focused Approach

Latvian folk songs (dainas) constitute the largest genre preserved in 
the Archives of Latvian Folklore, comprising more than 1.5 million 
texts. These materials form the foundation of the canonical 
publications Latvju Dainas (1894–1915) and Latviešu tautasdziesmas 
(1979–2024). Folk songs have long played a vital role in shaping 
Latvian national identity, cultural self-awareness, and collective 
memory – particularly during the nineteenth century, the first period 
of independence, and the national awakening of the 1980s. As social 
conditions and traditional practices have changed, however, the 
presence of folk songs in everyday rituals and customs has 
diminished. Today, only a small number of popular songs remain in 
active circulation, while most are primarily accessed and studied by 
folklore practitioners and scholars.

This paper presents insights from recent initiatives undertaken by 
the Archives of Latvian Folklore to explore ways of revitalizing folk 
songs within contemporary society. These initiatives include student 
campaigns for transcribing songs, a digital puzzle game for 
reconstructing song texts, public displays of folk songs on Riga’s 

transport screens, and “digital fortune cookies” that deliver verses in 
random order. The outcomes indicate sustained public interest, 
respect, and awareness of the cultural and historical significance of 
folk songs. At the same time, the results reveal a persistent 
challenge: text-based representations tend to encourage the 
perception of folk songs primarily as poetry, thereby detaching them 
from their original performative, musical, and communal dimensions 
that once formed the core of Latvian oral tradition.

Ginta Pērle-Sīle, since 2017 researcher at the Archives of Latvian 
Folklore, Institute of Literature, Folklore and Art, University of Latvia, 
PhD in 2025. Since 2021, serving as leading researcher and manager 
of the Folk Song Group. Co-author of Volumes IX–XIII of the 
academic collection Latvian Folk Songs (Latviešu tautasdziesmas); 
leader of project on elaboration of digital folk song data base 
Cabinet of Latvian Dainas (dainuskapis.lv). Since June 2025, keeper 
of repository of the Archives of Latvian Folklore.

Larysa Lukashenko
The Donbas Folk Music Collection of Stepan Myshanych: 
Processing, Digitization and Online Publication (2022–2025)

In May 2022, the Archive of the Laboratory of Musical Ethnology at 
the Mykola Lysenko National Music Academy of Lviv (Ukraine) was 
enriched with a large and unique collection of Donbas folk music. 
The collection belonged to the prominent Ukrainian folklorist and 
educator Stepan Myshanych (1936–2013), who was affiliated with 
Donetsk National University from 1991 to 2010. Geographically, the 
materials mainly originate from within the administrative boundaries 
of the Donetsk and Luhansk regions, and more than 90% of the 
recordings feature Ukrainian-language content. Today, most of the 
settlements from which these recordings were collected have been 
partially or completely destroyed. The folklore recordings, however, 



20 21

have survived – preserving not only the cultural life of the region but 
also the voices and destinies of ordinary people.

Over the past three and a half years, despite the ongoing war, regular 
shelling, difficult working conditions, and other challenges, the team 
of the Laboratory of Musical Ethnology has undertaken the task of 
organizing, digitizing, and promoting this collection. In cooperation 
with the Ivan Franko National University of Lviv, the Kharkiv Regional 
Center for Culture and Arts, and a number of foundations and 
organizations, most of the materials have been successfully digitized 
and made publicly accessible. The presentation will outline the 
process and results of the digitization, systematization, and 
publication of audio recordings from the Donbas and 
Slobozhanshchyna regions preserved in this collection.

Larysa Lukashenko, associate professor of the Department 
ofMusical Folkloristics, PhD, researcher at the Laboratory of Music 
Ethnology of the Mykola Lysenko National Music Academy of Lviv,
Ukraine. 1996: graduated from Mykola Lysenko Lviv High State 
Music Institute (now MykolaLysenko National Music Academy of 
Lviv), the Music Theory Faculty. Experienced field-work researcher 
(since mid. of 1990-ths). The author of over 80 papers published in 
Ukraine and abroad. Key interests: traditional music culture of the 
Western borderlands of Ukraine and the adjoining areas, traditional 
song performance, history of ethnomusicology.

Monica Marion
End-to-end pipelines for sharing local collections online

Currently, a significant portion of local, personal, and community 
archiving happens on social media platforms. These platforms, not 
built for archival purposes, exacerbate issues of ownership, 
preservation, and access. Other resources, including open-source 

software, can be used to build small archiving projects. However, 
such systems tend to focus on preservation rather than sharing or 
exhibition, which is often the primary purpose of digitizing. Archivists, 
particularly folklore archivists familiar with vernacular material, can 
help create better systems for online exhibition.

This paper details the process of building two online collections. One 
is a teaching collection for a folktale, ATU 425, “The Search for the 
Lost Husband,” that creates links between archival, published, and 
web materials. The other is a collection of over 70 years of family 
letters and journals. Both are examples of small-scale efforts that 
complement and draw from institutional archival expertise. Both 
projects encompass the entire data pipeline, from material object, 
through collection, to online sharing.

I chose collections where it is both possible and preferable for a 
single administrator or small team to manage administration, 
access, and exhibition. Experimenting on this small scale, working 
from my own research, highlights issues for such local operations. 
These range from small-scale server ownership, to streamlining 
systems for digitizing, AI tools for formatting and transcription, and 
creating website update workflows. By working outside of, but in 
relationship with, archival institutions, I hope to encourage new ways 
of connecting the countless personal and community collections 
that showcase traditional culture.

Monica Marion is a PhD Candidate at Indiana University 
Bloomington, in the Folklore and Informatics Departments. Her work 
examines storytelling on a broad scale, using archival folktale 
collections and computational methods. She has worked on and 
published with the Decoding Hidden Heritages Project, a joint 
venture between archives in Ireland and Scotland, and the 
Collaborative Research Training project, an NSF-funded grant to 
explore the outcomes of Interdisciplinary graduate study.
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Sverker Hyltén-Cavallius
The song of everyday life: the archive as documenter 
and mediator

This presentation addresses the theme of good practice through 
work with web questionnaires at Svenskt visarkiv (the Centre for 
Swedish Folk Music and Jazz Research). Historically, the archive’s 
documentation activities have to a large extent focused on 
expressive specialists, skilled performers in different ‘folk’ genres. 
Over the past decade, the archive has through web questionnaires 
investigated various forms of popular everyday singing, such as 
singing or humming in the shower or during small chores, and the 
singing of lullabies. The answers, with respondents in ages ranging 
from 11 to the 80s, reveal a wide variety in people’s personal 
repertoires, at the same time including centuries deep oral tradition 
and the influx of contemporary popular music and media. The  
answers to these questionnaires also reveal a perhaps unique
capacity of archives as qualitative documenters of the expressive 
dimensions of the most minute workings of everyday life. In their 
extension, as the stuff for coming research, they also show how the 
archives become agents in not only personal reflection but also 
society’s understanding of itself.

Sverker Hyltén-Cavallius is an associate professor of Ethnology at 
Stockholm university and works as research coordinator and 
research archivist at the Centre for Swedish folk music and jazz 
research (Svenskt visarkiv). His research has focused on popular 
music, ageing and cultural memory, popular historiographies, digital 
folklore and narratology. 

Clíona O’Carroll
Collection, research, community engagement; shifting balances 
of process and product, doing and documentation.

Many tradition archives have greater potential than ever to interact 
with broad populations. Many collections are digitally or remotely 
accessible, and online platforms allow for more curation of and 
engagement with (particularly) non-textual materials. At the same 
time, realtime or face-to-face engagement remains important. 

At the Cork Folklore Project, a community-based folklore centre in 
Cork City, Ireland, we have a lively history of collecting oral testimony 
on individual and group experiences of everyday life, disease and 
wellbeing, thrift and creativity, and social history, and sharing 
elements of this in broadcast, print and digital mapping. 

As more groups look to interact with our materials and our memory-
mapping practices, we have occasion to ask questions that may be 
shared by other practitioners. Some of our practice is, on the face of 
it, very similar to arts and inclusion projects of the moment. How do 
we differ? With many archival engagement-collection-dissemination 
projects, the fact that they are ‘anchored’ to an enduring cultural 
resource through archiving sets us apart. The valuable material 
generated through everyone’s effort and time is preserved in some 
form beyond the time constraints of a short-term project. Yet 
sometimes it is the process of exploring these resources with 
groups, rather than a long-term product, that seems most valuable, 
and in some cases the choice must be made; to privilege the ‘doing’ 
and ephemeral experiences and outputs over enduring 
documentation. How it is possible to strike a balance between 
process and product, doing and documentation? 

Clíona O’Carroll, University College, Cork, Ireland. Clíona O’Carroll is 
a native of Cork city, Ireland, where she lectures in Folklore and 
Ethnology/Béaloideas in University College, Cork. She is Research 
Director (since 2010) with the Cork Folklore Project, a community-
based centre for oral testimony that has collected and archived 
more than 900 ethnographic interviews exploring the everyday and 
the extraordinary in Cork’s past and present since its inception in 
1996. Clíona has co-ordinated collection projects, radio productions, 
exhibitions and online digital memory-mapping projects with the 
CFP. Most recently, she has been active in projects foregrounding 
oral testimony in the stimulation of public conversations on health, 
infectious disease and sustainability. A member of the SIEF Working 
Group on Archives, she is active in the development and promotion 
of archives of tradition. 
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Andy Kolovos
Bringing Tradition Archives to the Public: Three Programs from 
Vermont Folklife

This presentation provides an overview of approaches undertaken 
by United States NGO/nonprofit organization Vermont Folklife to 
bring the content of our archival collections to the public. Vermont 
Folklife, founded in 1984, conducts documentary ethnographic 
research in the state of Vermont and maintains an archive consisting 
of approximately 7,000 sound recordings of interviews and music, 
24,000 still images, 400 moving image recordings and thousands of 
manuscript pages. In recent years we have developed several new 
initiatives for sharing our archives with the public, including the, 
educational partnership project Folksources, live events we call 
Listening Parties and the creation of comics/ graphic novels drawn 
from our collections. Teaching with Folk Sources (TWFS) is a 
collaborative archival project in the United States to create 
educational resources from folklife/ethnographic and oral history 
archives. Funded by the United States Library of Congress, TWFS is a 
consortium of partners that connects collections from local and 
regional organizations such as Vermont Folklife to materials at the 
Library of Congress.

Vermont Folklife Listening Parties bring people together to share the 
experience of listening deeply. A bit like a DJ set of the spoken word, 
we share voices, music, and sounds of the world around us drawn 
from the Archive at Vermont Folklife. 
Comics have become another new outlet for sharing our archives 
and our work through the publication of two graphic narrative 
collections, The Most Costly Journey/ El viaje mas caro and Turner 
Family Stories in addition to other smaller efforts.

Links:
Teaching with Folk Sources: https://locallearningnetwork.org/professional-
development/tps/
VT Folklife Listening Parties: https://www.vtfolklife.org/listeningparty
VT Folklife Comics: https://www.vtfolklife.org/comics-publications

Andy Kolovos holds a PhD in Folklore and Ethnomusicology and a 
masters degree in Library Science, both from Indiana University. His 
professional interests include theory and practice in ethnographic 
archives, graphic ethnography/ethnographic cartooning, and audio 

preservation, audio field recording and ethnographic methods. His 
publications and presentations focus on the intersection of comics 
and ethnography and on ethnographic collections. He has overseen 
the archival collection of Vermont Folklife since 2002. 

Lina Dobrianska
Old and New Tools for Working with Digital Folk Music Materials 
(Based on the Experience of the Laboratory of Ethnomusicology 
in Lviv, Ukraine)

The Musical-Ethnographic Archive of the Problem Research 
Laboratory for Musical Ethnology at the Mykola Lysenko Lviv 
National Music Academy is one of the largest and oldest in Ukraine. 
The number of items recorded significantly exceeds 100,000 
examples of folk music. The digitization of the audiovisual holdings 
of the Archive continues to this day. 

In 2022, Russia’s full-scale invasion brought the problem of 
preserving archival materials into sharp focus. Within a short time, 
the digitized audiovisual holdings were transferred to cloud 
environments generously provided free of charge by international 
colleagues. A large part of the Archive’s paper collections (detailed 
metadata and transcriptions) was also quickly digitized and 
uploaded to the cloud. An extensive textual corpus is a distinctive 
feature and a major advantage of the Lviv Archive, since without it 
audiovisual collections remain mere storage rather than a true 
repository. 

At present, the entire volume of digital data stored on laboratory 
computers and backed up in cloud environments is truly substantial. 
Therefore, the problem of applying effective tools for working with 
digital data is especially urgent – tools that make it possible to 
automate processes of cataloguing, searching, systematization, and 
practical use by the widest circle of researchers and users. 

Among the methods used are both widely known tools such as 
Google Drive Desktop, and less popular but equally effective 
practical tools. The paper will also touch upon the partial use of AI for 
working with digital folk music materials.



Lina Dobrianska, Ukraine, associate professor of the Department of 
Musical Folkloristics of the Lviv Mykola Lysenko National Music 
Academy, senior researcher at the Problematic Scientific-
Researching Laboratory ofMusic Ethnology of this Academy. 
Graduate of the Faculty of Theory and Composition at the Lviv 
National Music Academy. PhD thesis: The Development of Music 
Folklore Studies at the Lviv State Conservatory (1939–1969). Working 
since 1990 at the Research Laboratory of Music Ethnology; 
participant of numerous folklore field expeditions; author of about 
100 publications; participant of national and international 
conferences. Long-term custodian of the Music-Ethnographic 
Archive of the Laboratory of Ethnomusicology. Main research 
interests: history of Ukrainian ethnomusicology in the 20th–21st

centuries, ethnomusicological archiving and related topics. 

Shani Tamari Matan 
“Raise your hand slowly up, feel it sway like a leaf”: Digital 
reconstructions of early twentieth-century dance lessons as 
public practice

Dance classes form the foundation for learning physical techniques 
and cultivating aesthetic values. Traditionally, they occur in a shared 
space where a teacher verbally describes movements while 
students perform them, imitating the teacher or one another. 
Throughout the lesson, students must mediate between visual and 
auditory instruction and embody the teacher's voice. This kind of 
experience raises the question: how are dance lessons preserved in 
archives, and what traces do they leave? In digital archives, sensory 
experience is diminished and formats become uniform – documents 
once held and touched lose their tactility, altering the information 
they convey. Folklore, in which the message becomes the medium, 
both surrenders to and gains from digitization: while embodied 
qualities are lost, distribution possibilities become nearly limitless. 

My current research combines archival work with choreographic 
practice, tracing dance classes in Germany, Vienna, and Israel across 
the twentieth century. My recent project focuses on renowned 
dancer and choreographer Gertrud Kraus (1901–1977). Frustrated by 
the scarcity of materials about her pedagogy, I initiated a 
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participatory archive: I posted on Facebook – itself a digital archive – 
and approximately twenty former students contacted me. They 
recorded dozens of voice messages, describing Kraus's classes in 
the first person. I edited these fragments into a single reconstructed 
class with deliberate pacing and physical dynamics. In an era when 
AI holograms can produce tangible representations of deceased 
figures, I propose an alternative: creating auditory reconstructions 
through editorial intervention. Rather than seeking the most 
'authentic' revival, I built a digital collage accessible to the public, 
fulfilling a collective dream – to attend a Gertrude Kraus class. 

Shani Tamari Matan is a PhD student at The Hebrew University in 
Jerusalem and a dancer-researcher whose work bridges 
choreographic practice and theory. She lectures at The Academy of 
Music and Dance, where she earned her bachelor's and master's 
degrees, and at The School of Visual Theater, where she also trained. 
Her teaching explores connections between dance history and 
performance practice. As a contemporary dancer, she has worked as 
performer, creator, dramaturg, and rehearsal director. Shani has 
received the President Scholarship for Doctoral Studies (2025), The 
Pilecki Institute award (2025), the Badihi Foundation grant (2023), 
and the Minister of Culture Award (2020).  

Lecture recital & singalong: Archiving the “Great South Baden 
Songbook” – folksong singing in the Freiburg region 
Eberhard Eckerle (accordion), Michaela Egloff (vocals), and 
Johannes Müske (mod.) 

The lecture recital explores folksong singing events 
(Volksliedersingen) in southwest Germany in the region of Freiburg 
and interprets it as a meaningful emotional practice fostering the 
sense of belonging to a Heimat [home]. What values “resonate” 
(Hartmut Rosa) in folk songs, making them an important part of 
preserving one’s local customs and heritage (Heimatpflege)? The 
research examines folk singing events as emotional labour (Arlie 
Russell Hochschild) and explores how it serves to performatively 
establish positive connections to one’s homeland. These questions 
are examined using the Freiburg region (South Baden) as an  
example, where so-called folk song singalongs have been taking 



place with increasing frequency for two decades and are very 
popular. The gatherings are organised by private initiatives and 
serve as an important social and cultural event for many 
participants. Many of the songs that are sung appear in songbooks 
(often compiled by the singers themselves), sometimes in different 
versions, which we document in the Folk Song Archive. However, 
while the term “folksong” is used extensively at the gatherings, it is 
striking that most of the repertoire does not consist of traditional 
songs popularised in the 19th century (which is at the core the 
German romantic folksong concept) but is inspired by popular 
schlager folk songs appearing on TV in the 1970s through the 1990s.

Eberhard Eckerle, retired, has played in music groups more the 40 
years as a drummer. Since more than 20 years he plays the 
accordion (diatonic hand harmonica) at folk singing events and as a 
volunteer at nursing homes. 

Michaela Egloff, M.A., works as a singer and vocal coach. She 
studied musicology and German philology and is a PhD student in 
musicology at the University of Freiburg.

Johannes Müske is a senior researcher at the University of Freiburg, 
Centre for Popular Culture and Music and has overseen the German 
Folk Song Archives since  2022. His research and teaching comprise, 
e.g., the fields of popular music, museum and heritage studies. 

Trausti Dagsson and Rósa Þorsteinsdóttir
From Sound to Insight: Visualizing and Transcribing Folklore Data 
in ÍSMÚS

We will introduce two new features of the ÍSMÚS database 
(ismus.is): 1) The Þjóðfræðiskuggsjá (Folklore Observatory) – an 
interactive visual tool built with the Kibana platform that provides 
graphical insights into data hosted on the ÍSMÚS website. The data 
derive from the Folklore Sound Archive of the Árni Magnússon 
Institute for Icelandic Studies and from Sagnagrunnur, a geographi-
cally mapped database of Icelandic folk legends. The Folklore 
Observatory enables users to explore subject categories, collectors, 
sources, and ethnographic materials through an accessible visual 
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interface. And 2) an artificial intelligence-based transcription tool 
that automatically converts interviews from the Archive into text, 
significantly improving access to the oral materials preserved within 
ÍSMÚS.

Trausti Dagsson, MA in folkloristics, project-coordinator and 
software developer at the Árni Magnússon institute for Icelandic 
Studies. Trausti major work is to disseminate the institute's 
databases online, assist researchers with their digital data and 
develop methods to further explore the institutes datasets. 

Rósa Þorsteinsdóttir, associated research professor in folkloristics 
at the Árni Magnússon Institute for Icelandic Studies. She works both 
as an archivist and a researcher besides teaching courses on 
folkloristics at the University of Iceland. She oversees the Institute's 
folkloric collection and actively participates in the development of 
the Ísmús database. She has published articles and a book about 
storytellers and wonder tales, articles on folktales and ethnomusi-
cology and edited material from the Institute‘s folklore archive in 
various publications. 

Valeska Flor 
From Tape to Networked Archive: Digital Mediation Strategies 
for Spoken Memory in the Arno Ruoff Archive

The Arno Ruoff Archive at the Ludwig Uhland Institute, University of 
Tübingen, comprises over 1,600 historical sound recordings of 
spoken language from the 1950s. Originally established as a 
linguistic documentation project, the archive preserves not only 
dialects from more than 500 localities across southwestern 
Germany and the Alpine region but also everyday narratives of a 
largely vanished lifeworld. With the digitization of its holdings, new 
questions have emerged concerning accessibility, target audiences, 
and modes of mediation: How can an archive designed for scholarly 
use be opened to a broader public without reducing its historical and 
cultural complexity? 

This paper examines strategies of “good practice” in dealing with 
sensitive yet compelling audio materials. Drawing on dissemination 



formats such as podcasts, exhibitions, audiobooks, and school 
platforms, it traces how archival sound has been transformed from a 
research resource into a dialogical space between scholarship, 
education, and the public. Beyond technical challenges such as 
metadata curation, rights management, and platform design, the 
contribution foregrounds questions of participation: Who speaks 
within the archive and who is allowed to speak back today? 
Emerging collaborations with computational linguistics introduce 
optional AI-based tools for searchability; these are conceived not as 
automated replacements but as assistive elements embedded 
within carefully designed access layers. A key concern is the 
development of graduated access models that distinguish between 
openly available materials, context-dependent listening 
environments, and recordings requiring mediation. Instead of 
assuming that digital visibility equals public value, the paper argues 
for a mode of responsive openness in which technological 
possibilities, archival responsibility, and audience participation are 
continuously negotiated. “Good practice” arises from iterative, 
resource-sensitive methods enabling respectful reinterpretation of 
archival sound, connecting past voices with present listeners in 
sustainable, dialogic ways.

Since 2023, Valeska Flor has been a postdoctoral research 
associate at the Tübingen Research Centre for Language in 
Southwestern Germany, part of the Ludwig Uhland Institute, where 
she is primarily responsible for the area of “Culture.” Previously, she 
worked for nine years as a research associate at the Department of 
Empirical Cultural Studies/Cultural Anthropology at the University of 
Bonn and for eight years at the University of Innsbruck, Austria. She 
earned her PhD at the Institute of European Ethnology in Innsbruck 
with a dissertation on “Narratives, Practices, and Objects in the 
Coping Process of Open-Cast Mining-Induced Relocations.” Her 
current research includes her habilitation project “How to Train 
Climate Active Citizens. A Study of Climate Action/Leadership Ideas 
and Programs,” which explores the negotiation of climate knowledge 
and related knowledge conflicts between everyday and scientific 
epistemologies, as well as work on the narrative-analytical potential 
of the Arno Ruoff Archive in research and science communication. 
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Liviu Pop
From Interface to Corpus: Building AI-Ready Culinary Heritage 
Data after ADELIS 

This presentation traces the trajectory from ADELIS to SAVOR, two 
connected attempts to rethink what artificial intelligence can do for 
folklore archives. Drawing on work at the Folklore Archive of the 
Romanian Academy Institute (IAFAR), I first revisit ADELIS (adelis.ro), 
where AI tools such as Replit, Lovable and Claude Code served not 
to summarise or generate content but to build a custom, context-
specific interface for 2000+ traditional recipes, mostly from the 
interwar period. I then introduce SAVOR (Semantic AI Valorisation of 
Original Recipes, savor.quest), recently funded through the 
ECHOES Cascading Grants Programme as a direct continuation of 
that work. 

Where ADELIS asked how AI can build tools that honour the 
ethnographic integrity of a collection, SAVOR asks how textual 
heritage becomes interoperable, AI-ready data. The project 
assembles a bilingual Romanian-Italian corpus of around 3,300 
recipes, semantically enriched and linked to controlled vocabularies, 
delivered as a FAIR dataset and a linked-data graph for integration 
into the Cultural Heritage Cloud. Together, the two projects sketch a 
shift in the work of the digital humanist: from building interfaces to 
curating corpora, and from AI as a search or content engine to AI as 
a collaborator in solving archive-specific challenges. I close with 
reflections on ethics, resource constraints, and good practice when 
capabilities outpace institutional guidelines. 

Liviu-Ovidiu Pop is a researcher at the Folklore Archive of the 
Romanian Academy Institute (IAFAR) in Cluj-Napoca, Romania. He 
earned his PhD from Babeș-Bolyai University with a dissertation on 
the digitization, organization, and long-term preservation of digital 
information in documentary collections. His research expertise 
spans digital heritage preservation, the societal impact of 
automation and artificial intelligence, and the technical and cultural 
challenges of digital archiving. Dr. Pop has been actively engaged in 
international discussions on AI and cultural heritage, including 
presentations at the Archives, Access & Artificial Intelligence 
conference (2020) and EVA London (2020), where he explored 
themes ranging from algorithmic civic conscience to the hidden 



labor behind AI systems in his talk The Phantoms of the Mechanical 
Turk. His work examines the intersection of technology,  culture, and 
society, with particular focus on interconnected digital archives, dark 
archives for machine learning, and contemporary digital fieldwork 
methodologies. 

Simon Hirzel 
Doing Maps – Reconfiguring an Ethnographic Archive through 
Digital Practice

The DFG-funded project DigErAdV – Digitization and Exploration of 
the Atlas of German Folklore Archive investigates how analogue 
structures of order and knowledge production from a large-scale 
folkloristic survey conducted in the 1930s can be critically 
reconfigured through digital infrastructures. At its core are 
approximately four million response cards documenting everyday 
practices, norms, and narrative forms across the German-speaking 
world. These handwritten data points are being georeferenced, 
semantically indexed, and made publicly accessible in an open 
database. 

However, this process raises far-reaching methodological questions: 
How can researchers work with historically biased and politically 
charged data without reproducing their semantic distortions or 
ideological premises? The project explores how digitization does not 
neutralize the archive but rather foregrounds its epistemic 
entanglements – transforming it into a site of methodological 
confrontation. By embedding the project within empirical cultural 
studies and digital humanities, the contribution examines the 
challenges of making a problematic historical source both 
accessible and researchable. It offers insights into how digital 
practice becomes not only a means of processing data, but a subject 
of cultural analysis in its own right.

Simon Hirzel, MA, is a cultural anthropologist and project 
coordinator at the University of Bonn, where he currently works on 
the DFG-funded research project DigErAdV – Digitization and 
Exploration of the Atlas of German Folklore Archive. His work bridges 
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ethnographic collections, provenance research, and digital cultural 
heritage. He has curated exhibitions in university and city museums 
and conducted field research in Latin America.

Valentín Mansilla
Between Local Practices and Global Infrastructures: 
the ACUSTEME project and the folklore archive of the 
West University of Timișoara

The transition experienced by archives toward virtual environments 
is neither homogeneous nor free of contradictions. At least two 
paradigms seem to coexist within archival management strategies 
in this (not-so-)new scenario. On the one hand, “bottom-up” 
perspectives favor conceiving each archive as a kind of “microworld”, 
where criteria for organization, cataloging, and accessibility emerge 
from local archival dynamics. They preserve each archive’s 
particularities, but can result in a lack of shared standards, making 
data retrieval and interconnection problematic. On the other hand, 
“top-down” perspectives seek “universal” criteria and categories, 
aspiring to the creation of a large, decentralized “global archive” 
(following, for instance, FAIR principles and Linked Open Data 
technologies). However, they seem to harbor utopian ideas of “total” 
access and interconnection, which could lead to extreme 
homogenization. 

This presentation will reflect on an intermediate path, drawing on 
the work we are carrying out within a specific project – ACUSTEME 
(UniTo) – which aims to synthesize both perspectives. It involves the 
development of a digital ontology and a Linked Open Data platform 
designed to achieve semantic interoperability between different 
standards, with a focus on ethnomusicological, ethnographic, and 
musicological archives. In particular, the paper will discuss both 
possibilities and limitations emerged during the work we are 
conducting in the Folklore Archive of the West University of 
Timișoara. 

This case study aims to serve as an entryway for delving into 
tensions between local and global standards; between granular 



metadata description and feasibility during the workflow; and 
among the potential uses the ethnological archives may allow. 

Valentín Mansilla (PhD candidate, UniTo–UVT [Università degli Studi 
di Torino, Italy – Universitatea de Vest din Timișoara, Romania]; 
MSCA fellow) holds a Bachelor’s degree in Music from the 
Universidad Nacional del Litoral (Argentina). His research focuses on 
historical ethnomusicology. His main interests include the relation-
ship between historical sources and oral memory, as well as
critical reflections on ethnomusicological archives. Since 2017, he 
has been a member of the Grupo de Musicología Histórica (directed 
by the musicologists Leonardo Waisman and Marisa Restiffo), where 
he worked on musicological cataloging tasks within the 
MUSCAT-RISM platform for the systematization of the Franciscan 
musical archive of the city of Córdoba. He also participated in the 
project Patrimonio documental musical de Córdoba: Aplicación de 
nuevas tecnologías para su conservación y difusión (Universidad 
Nacional de Córdoba, Argentina). He is currently working on the 
ACUSTEME project (Università di Torino) led by the ethnomusicolo-
gist Ilario Meandri, where they are developing a digital ontology and 
a Linked Open Data platform for the ethnomusicological domain. 
This activity is part of the joint PhD program he is pursuing between 
the University of Turin and the West University of Timișoara, under 
the guidance of Ilario Meandri and the ethnologist Otilia Hedeșan.
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